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Gideon Rubin’s “Green Dress,” 2021. (Courtesy of Hosfelt Gallery)
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The Gideon Rubin show at Hosfelt Gallery feels a bit like a haunted house. “Red Boys and Green
Girls” is the London-based painter’s seventh solo show with the gallery, serving up a recent
selection of the painter’s now standard fare: minimalist, oil-on-linen figurative works with
faceless characters. There’s an unsettling aspect to these blank countenances, but it draws more

than it repels.

Rubin’s transition away from realist painting was inspired by the discovery of a collection of
Victorian photo albums at a bookshop in Hampstead in 2006. Funny, since photographs are
usually equated with realism. But it was the gaps in Rubin’s own personal history — an absence
of photographic records predating his extended family’s emigration from Poland to Israel in the
1930s — that inspired him. He began painting from old photographs, and sometimes on top of
them, leaving the faces blank both to homage lost records and to leave room for viewers to insert

their own narratives.

The source material for Rubin’s more recent pictures comes from many places, but it’s always
photographic. For this show, Rubin draws on internet images, vintage magazines and film stills.
As Gabriel Coxhead points out in his essay “Blurred Visions,” “In Rubin’s paintings, photography
itself is the subject,” rather than the people those photographs depict. Either way, what Rubin’s

really playing with is memory.

The exhibition’s title comes from two series of four paintings, in which Rubin has painted the
same figure at various sizes, from about 11 by seven inches, to nearly five-by-three-and-a-half
feet. In one series, it’s a boy in a red shirt; in the other, it’s a girl in a green dress. The girls and
boys are turned resolutely way from the viewer, their presumably faceless faces facing the wall.
The two series, hung beside each other, invoke the reproductive capability of photography and
the echo of memory. At a distance, the paintings in each series look the same; up close, their
differences are revealed. This is mimetic of memory too, where each return to a recollection

leaves it slightly altered.

Works like “Swing,” 2021, which shows a woman teeing off, or “Night at the Window,” 2020, a
large, poignant picture of a man standing at a windowsill, watching the street below, are more
straightforward reproductions, but Rubin’s recontextualizations refute anyone who might try to

take them at face value.

By choosing to paint photographs as he does, Rubin isn’t necessarily insinuating that the other
medium is deficient: only that it deserves painterly attention. Paint, especially when used as

sparingly and exactingly as Rubin applies it, accentuates the ephemeral nature of the photograph



and introduces something that’s missing from all that silver gelatin and digital gloss: humanity.
Photographs are stalwart. Human memories are not; they are unreliable and freighted with
emotional inflection.

Many of Rubin’s paintings are small, intimate works, and the whole show includes less than 30
pieces. At first, I wanted more! But the paintings hang heavy: Absence, as Rubin well knows, is a
haunting presence. It is in the gaps that his work works — between representation and
reproduction, event and record — reminding that memory is nothing but the fragile

ornamentation on the wall of time.

IF YOU GO:

“Red Boys and Green Girls”

Where: Hosfelt Gallery, 260 Utah St., S.F.

When: Through Feb. 19, Tue, Wed, Fri, Sat 10am-5:30pm and Thu 11am-7pm

Contact: (415) 495-5454, hosfeltgallery.com
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Gideon Rubin (b. 1973, Israel) is an artist who lives and works in London.
Exploring identity, history and the inheritance of trauma in his enigmatic
paintings, Rubin's subject matter draws on myriad references such as
film, popular culture, art history and literature, creating and investigating
mythologies from the recent past. Haunting and subtly theatrical, the
paintings often feature faceless yet familiar figures. Underlying each
work is Rubin’s expressive mark-making, muted palette and understated
use of negative space and raw canvas.

Look Again is Gideon Rubin’'s second major trade monograph and
showcases his substantial body of work since 2015, including studies of
people in nature and scenes of solitude and intimacy. Author and art
critic Jennifer Higgie discusses the evolution of his artistic style and his
many influences - Balthus, De Kooning, Guston and Diebenkorn to name
a few. Dr Matthew Holman's expansive essay touches on Rubin’s
cinematic characters, source material, his use of artistic conventions
and engagement with sexuality. Holman investigates the meaning of
redaction in Rubin’'s work, both in his faceless portraits and in Black
Book —a work in which Rubin used black paint to erase the contents of a
1938 English translation of Mein Kampf. Exhibited at the Freud Museum
in London in 2018, Black Book is an exploration of what is left out of
history, as much as what is remembered.

Painting is essential to Rubin, as both a creative and therapeutic act; ‘a
log keeping him afloat in the middle of the sea’, as he puts it. In
conversation with fellow artist Varda Caivano, Rubin analyses his
motivations, processes and doubts, and explains his surprising route to

painting. Despite coming from a lineage of painters on his father's side, it

was largely his mother’'s academic love of art that galvanised his artistic
career, as well as a transformational experience in South America that
opened him up to painting. An emotive poem by South Korean author
Park Joon sheds further light on Rubin’s imagination.

Rubin studied at the School of Visual Arts in New York and then at the
Slade School of Fine Arts in London. He has had numerous international
one-man shows and his works are included in a number of international
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Tokyo (2023), a solo show at CASSIUS&Co., London (2023) and Living
Memory, a two-person show with Louise Bourgeois in a Grade Il listed
chapel in London (2023). Rubin's work has been featured in publications
such as Artribune, San Francisco Examiner, Vestoj, Koln Kultur, Galerie
Magazine, Stidostschweiz newspaper and Elephant among others. The
publication has been supported by Galerie Karsten Greve, who represent
Rubin’'s work in Paris, Cologne and St. Moritz.
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Gideon Rubin

Texts by Gabriel Coxhead, Martin Herbert, Aya Lurie, Sarah Suzuki A / B

Coinciding with a touring exhibition of paintings and works on paper, this
book is the first monograph on the acclaimed young Israeli painter Gideon
Rubin.

Title, Author, etc.

After witnessing the events of 9/11 in New York first hand, Rubin turned his
back on his realist way of working and embarked on a method that has
become his signature style. Taking found images of strangers in twentieth-
century family albums, newspapers, and magazines, he begins a process
of visual reduction and obliteration that culminates in an eerie and
compelling body of work that is at once enticing and poignant, seductive
yet sinister. His small and intimate portraits of faceless figures, full of life
but empty of expression, are charming and chilling in equal measure. They
unsettle and unnerve, yet feel strangely familiar.

208 pages Exhibition schedule

Hardback His tiny paintings on cardboard of blank-faced models, actors, pop stars, Herzliya Museum of Contemporary Art,
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ISBN 978-1-908970-20-6 Winehouse and Cheryl Cole — all reduced to a generic equivalence and
July 2015 interchangeability, comment on the ephemeral nature of the news and the Galerie Karsten Greve, Paris
£29-:99 SOLD OUT 9 January — 5 March 2016

Click here for details of the special newsworthy and the disposability of our celebrity age.
edition San Jose Institute of Contemporary
Art, San Jose, California

These are works that evoke the selective and transformative processes of 21 February — 22 May 2016

On the cover: Red Stripes, 2014 . i )
memory, but by drawing on Chinese propaganda pamphlets, celebrity

magazines, the society pages of newspapers, as well as art history, they
also lay bare the shared shorthands through which personality and desire
are projected and read. In the age of Instagram and selfies, they remind us

On the web and in the press
Artist's website

that photography, far from an unmediated and direct reflection of reality, is Wikipedia
at its core unstable and subject to manipulation, be it in the interests of Jewish Quarterly
politics, commerce or diversion. Artzip

Vogue Australia

This exquisite book features high-quality reproductions of dozens of works Rokeby Gallery

and numerous photographs of the artist and the studio. Four international
writers examine how Rubin both challenges and extends the traditions of
European painted portraiture. They also consider how he employs the

Galerie Karsten Greve

Hosfelt Gallery

ancient and articulate medium of oil paint to stake a claim for the renewed Alon Segev Gallery.
relevance and enduring value of the hand-crafted picture, and to question New York Times
the relative status of photography as the supposed carrier of ‘truth’. Guardian

Haaretz (in Hebrew)

Gideon Rubin is an Israeli artist based in London. He received his BFA

Art; i
from School of Visual Arts in New York and his MFA from Slade School of Arispace magazine

Artin London. He has had numerous international solo exhibitions and Nowness
appeared in many group shows around the world, and his works are [wpdm_file id=34]
included in private collections in London, Hong Kong, New York, Paris and [wpdm_file id=33]

elsewhere. In 2014, he was awarded the Shifting Foundation Grant and
spent time at the Da Wang Culture Highland artist residency near
Shenzhen, China. In 2013, he undertook the Outset Israel Bialik Residency
in Tel Aviv. He is represented by Galerie Karsten Greve Paris, Cologne and
St Moritz; Rokeby, London; Hosfelt Gallery, San Franscisco; and Alon
Segev Gallery, Tel Aviv.



Gabriel Coxhead is a writer, art critic and curator based in London. He is a website by mac medicine
regular contributor to Time Out London and has also written for the

JeWiSh Download
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Martin Herbert is a writer and critic based in Tunbridge Wells and Berlin. b 1files) =
He is associate editor of Art Review and Modern Painters, and writes 1.98 MB

regularly for Art Monthly, Artforum and Frieze. He is the author of Mark
Wallinger (T&H, 2011).

Aya Lurie is Director and Chief Curator of Herzliya Museum of
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Sarah Suzuki is an associate curator in the Department of Prints and
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Gideon Rubin Explores The Sinister History Of Nazi
Propaganda At Freud Museum

TR

13 February 2018 « Share—¥ @ M

An exhibition of new work by Israeli/British artist Gideon Rubin, Black Book is the latest in a series of well-received shows
curated by James Putnam. Staged at the Freud Museum, Rubin blends the nature of human psychology with the sinister
history of Nazi propaganda.

A retrocictive respomnse to the cbhorrent Ncazi propcigcimcict of Ww=

The setting for Gideon Rubin’s latest solo show is the Freud Museum, which is entirely appropriate when considering that Black Book
is a retroactive response to the abhorrent Nazi propaganda of WW2. It was in this house that Sigmund Freud, an Austrian Jew, settled
after his narrow escape from Vienna in 1938. Freud's principal offering and lasting legacy was the conception of psychoanalysis: a
clinical therapy designed to examine the unconscious mind. The core tenet of Psychoanalysis is the belief that our mental



development is shaped by forgotten childhood events, and that we possess an inescapable ability to suppress historical memories
which subsequently end up driving our behaviour in later life. Essentially, Freud believed that humanity must confront the past to find
peace in the present.

Gideon Rubin, Black Book Freud Museum London

In Black Book, Rubin does just this. The artist has gathered numerous objects of Nazi propaganda, including a copy of Hitler's 1925
monstrosity Mein Kampf, from the 1939 English translation. He then blocks its repugnant message by blacking out every word and
offensive image rendering the book neutralised. Just as Freud decrees, Rubin brings the past horror of Nazism to the foreground,
meeting it face to face and subduing it. While the ghosts of propaganda may still lurk beneath the black paint, they are made impotent
of their hateful power.

Elsewhere a selection of articles from 1930s German magazines celebrating the vitality and strength of the Aryan race are given a
similar treatment. Faces are painted over in gouache obscuring their identity, and the portions of text relating to Aryan supremacy or
Jewish inferiority blacked out. What once were cloying examples of evil masquerading behind images of home and family are
reclaimed by the artist, their histories not erased but rewritten without menace.

Rubin is primarily a painter, and there are a number of canvases on show, subtly slipped in amongst the museum'’s permanent
collection. The paintings are mainly figurative with subject matter drawn from propaganda. Again faces are obscured and any Nazi
references removed, divorcing them from their context. The figures become empty and obsolete, eerie in their concealment but
ultimately harmless.

It is interesting to note that in subverting this hateful material, Rubin is in a way a manipulator of media himself. With healing and
restoration as his crucial motives, he undermines propaganda's ability to brainwash and leaves these instruments of poison as
defused works of art that celebrate the triumph of good over evil. Though this exhibition eventually overcomes its harrowing premise
with a message of restitution and rebalance, we cannot express any thankful sighs of relief that the misuse of information is a thing of
the past. Rubin’s themes remain poignantly relevant as we continue to move through an age of racial conflict, forced migration, and



the exploitation of media’s influence. Black Book reminds us of what can happen when we fall for the most sinister, scheming, and
frightening use of mass marketing.

Gideon Rubin (b. 1973) is an Israeli artist trained at the School of Visual Arts in New York and later the Slade School of Art in London.
Rubin works with themes of the past, family, childhood, nostalgia, and portraiture. Notably, he is the grandson of Reuven Rubin, a
Romanian-born Israeli painter who became Israel's first ambassador to Romania. Unlike his grandfather who often painted landscapes
that suggested of the potential greatness to come for Israel, Rubin paints memories of the past. Rubin has held humerous international
solo shows at venues including Chengdu Moca, Herzliya Museum of Contemporary Art Israel, San Jose ICA, Galerie Karsten Greve
Paris, and the Hosfelt Gallery, San Francisco. The artist resides in north London with his wife Silia, an artist herself, and their three
daughters.

Words: Patrick Hamilton Courtney Photos: © P C Robinson Artlyst 2018

Black Book runs at the Freud Museum until April 15th, 2018. Visit Here

BLack BOOK
Freud Museum London

Gideon Rubin
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Artist Gideon Rubin Redacted Nazi Texts, Then Installed Them in Sigmund Freud’s Home

Gideon Rubin, BLACK BOOK (2018). Courtesy of the Freud Museum.

Taylor Dafoe (https://news.artnet.com/about/taylor-dafoe-731) March 15,2018

& (https://www.addtoany.com/share#url=https%3A%2F%2Fnews.artnet.com%2Fpartner-
content%2F1245488&title=Artist%20Gideon%20Rubin%20Redacted%20Nazi%20Texts%2C%20Then%20Installed%20Them%20in%20Sigmund?
Share

Can art engage with historical propaganda without becoming propaganda itself?

Artist Gideon Rubin (http:/www.artnet.com/artists/gideon-rubin/) explores this question in his exhibition, “BLACK BOOK;” on view
now at the Freud Museum (https:/www.freud.org.uk/) in London, located in the house the pioneering psychoanalyst occupied after
fleeing from Nazi-annexed Austria.

The best of Artnet News in your inbox.
Sign up for our daily newsletter.




For the exhibition, Rubin collected rare Nazi paraphernalia and altered it beyond recognition. His works are not just on walls and in
vitrines but planted throughout the home—on bookshelves and tables and in Freud’s study, next to his infamous couch—as if they
belonged to the doctor himself.

Rubin, an Israeli-born artist currently living in London, is best known for his paintings of faceless figures, often based off of old found
photographs the artist collects. The works in “BLACK BOOK” are similar in that they engage directly with vintage material, however,
the element of anonymity is gone. Rather than decontextualized depictions of unidentified figures culled from family photo albums
and other unremarkable materials, the works in “BLACK BOOK” are all about context and origin. The gesture of altering historic
documents—removing faces or redacting information—is less about the whitewashing of time, and more about rewriting history.
Evoking Freud, the works play on the psychologist’s theories about repression and our tendency to block out certain memories from
our psyche.

Installation view of “BLACK BOOK” at the Freud Museum (2018). Courtesy of the Freud Museum.

The seeds of the exhibition first began a couple of years ago when Rubin, an Israeli Jew whose maternal grandparents also had to
escape the Nazis in the late 1930’s, decided to turn from anonymous photos to material connected to his own sense history and
identity. He turned to eBay, looking for authentic Nazi paraphernalia. Or, more accurately, his wife Silia Ka Tung, did. A fellow artist and
more computer literate than Rubin, Tung scoured the auction site for artifacts.

A week later, a package of old magazines from Nazi East Germany arrived at his house, replete with pictures of Hitler and swastikas.
“It freaked me out,” Rubin says. “The first couple of days | was washing my hands every time | touched them because | was so
repulsed by the subject matter.”



v 4 Fe ot o Sy
Installation view of “BLACK BOOK” at the Freud Museum (2018). Courtesy of the Freud Museum.

He began working with the magazines in the way that he usually works with vintage source material, using the imagery as the basis
for paintings. He was interested in the work but also confused. “I didn’t know why | was doing them,” he recalls. “| didn’t understand
how | could be so drawn to them and repulsed by them the same time. But when | started covering the Nazi emblems and

the pictures of Hitler, it made me feel better. | thought that was a good enough reason to continue on.”

And so he did. He expanded his research, asked his wife to purchase more artifacts, and made a trip to visit Freud’s original home in
Vienna from which he was forced to flee. But soon after, Rubin ran into his biggest challenge yet.



Gideon Rubin, BLACK BOOK (2018). Courtesy of the Freud Museum.

“One day | got this package in the mail,” Rubin recalls. He went downstairs to get it, and his wife told him that she had found
something “great.” “l opened the packaged, and a chill ran down my spine.”

It was a serialized first edition of the English translation of Mein Kampf, Adolf Hitler’s autobiography, published in the UK in 1939 (just

one month after Freud’s death).

”

“This is way too dirty for my paintings, | told my wife. ‘| can’t even have this in my house. | need to burn it,” he said, already thinking
about the possibility of being under government surveillance for owning such a thing. But his wife encouraged him to keep it and to
use it in his work. “| thought that it was the most fucked up idea | had ever heard. ‘I'm never going to do that, | told her.”

But sure enough, a week or so later, Rubin pulled out the book. He began working directly on the pages, redacting text, and altering
faces. The resulting work—with each and every word, symbol, and person blacked out—makes up the current show’s titular piece,
BLACK BOOK. It’s installed in a case in the museum among the work he did with propagandist magazines and a series of paintings

on canvas, linen, and paper.



Installation view of “BLACK BOOK” at the Freud Museum (2018). Courtesy of the Freud Museum.

After BLACK BOOK was done, the initial questions that Rubin had to confront still plagued him. The Nazi materials, while representing
something terrible, were nonetheless historic documents that should never be forgotten. How could he reconcile the fact that he'd
altered them, even if the experience was personally rewarding?

“When | finished the last page, | looked at it and realized that it wasn’t Mein Kampf anymore,” Rubin says. It was my BLACK BOOK. |
discovered that blacking out is not a subtractive gesture; it's an additive one. You never actually erase anything; you add something
that covers it up. It’s similar to memory, and how the brain works. Memories never go away, they just move or morph or become
covered by another one.”

“You can’t negate the life of things that have come before, you can only create something new.”



Installation view of “BLACK BOOK” at the Freud Museum (2018). Courtesy of the Freud Museum.

“BLACK BOOK (https://www.freud.org.uk/exhibitions/77060/black-book/)” is on view at the Freud Museum

(https.//www.freud.org.uk/exhibitions/77060/black-book/) through April 15, 2018.
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Gideon Rubin

¥

Photo: Richard Ivey

Gideon Rubin paints anonymous subjects in broad, gestural brushstrokes
using a colour palette that focuses on tonal qualities rather than colour.
Inspired by photographs found in old photo albums, glossy magazines
and old master paintings, Rubin’s compositions remain open to
interpretation, evoking memories and stories through the subject’s
posture, their clothing or the way they style their hair.

Rubin received a BFA from the School of Visual Arts in New York and an MFA
from the Slade School of Art in London. Selected solo shows include Galerie
Karsten Greve, Paris; Monica De Cardenas, Milan; Gallery EM, Seoul; Hosfelt
Gallery, San Francisco; Freud Museum, London; Herzliya Museum of
Contemporary Art, Herzliya; and San Jose Institute of Contemporary Art.

In 2014, Rubin received the Shifting Foundation grant, and he was invited to
participate in the Outset Residency Program, Tel Aviv in 2013; the LA Brea
Studio Residency, Los Angeles in 2018; and the Palazzo Monti Residency
Program, Brescia in 2019.



Represented by Galerie Karsten Greve, Paris, Cologne, St Moritz;, Hosfelt
Gallery, San Francisco; FoxJensen Gallery, Sydney, Auckland; and Alon
Segev Gallery, Tel Aviv. Gideon Rubin lives and works in London.

Works cvV

INQUIRE Prin




T A Q TN

ninan

NN T, NN VN QINY'TT D2NYNN
7V INT7IN DI IN N2PXN 122N JIVT)
77N’ |NN1 0N

NITIT TN T2 VNN NTIAY XN 720 2N 19NN W 1TD)

AFVT & ONTIIN |INY "IN

2010712N¥T1 16

VN NN9'NY )N JIVTI 1NN v "NNG7 VNN C]INW'T' N2NVNn
MNIwnNn 7v 138-n INT7In 0OI' NN |"XN 2N mna |7"7N'1 n'aa
JANN T M100'N1 'NN9YN 71VN 110N QNI |7"7N'1 [nnaD"N

/2N IV NN, "N 2N NN DYO INY MYT 7V NV N7
77N 2NN 778 DT .7MINA 7N NIV NN D 37 2
]2INT NN XD OW 7V ]AINT N PIY NDNYNN NANIN 1Y
20-N NNNN T NAIWNIN VYNNI D7NIWN DAYND 717N 1N
N'MIANN N7 NN 0N Q7NN .J'AN JIVTA 7 120!
NI9I0 7V 772 TN ANI DNNND 'Y 1A A7INY NITT ANNONN
.DMIWN 7V INNOWN 111 7¥ NIWVNN

N9 NIN,DI7N2 X017 ININ 1IN ,NINVNN NNIN, 7Y N
"IN TV 1PN 1910 (N2 NTINY) NIWNN 7Y 1191127 17NN
027N TAN" :N2NVAN DY NN INY DRN (N2 DITY NNN

NIN" .21 |IYT1 190N ,"N2'7NN 2'0IN 7' 1901 DNXY 7V NINY
[7'IN PR TV NITT NYNW 0119102 M1 INIL.NDTT 2NN
DTN AMAEMINMIN DT RINATA0 DN AN

150-N N2INY (1I7¥ NJIYNIN) N'XNIN NTIAY 122 XN 12N
TV W TNT TNN XN ND7IN ('NXY |71 T) NINT DY NN .0'NIWN
Q12 7w N 'Y 7V N17IN N2Y700 .0"M90N N7V NNy
NINII,MPXN 2NTNA17WA 127N 71700 NN IND NINTALE,ATYIN



A7 07NN 7Y INN 7YIN TV N 1D 790N AN .0'N1 Q7N 17
T2INON NI N7NN NN 7'YoNn 122100 .10 N7191 71
NN .07 NNIT DT 7Y NNAINN Q7172 NTHINA JIN0 NNIN DTN
NITHIN .7V NN INY NN WY AN 2N 7Y DTN ny
INNNT NNNY INJ0 N2 2N IVTI NXND DTN

N7 VNI L1907 19001 YT 'vyn M1 ,)NTY N M7y onnt
JN'90" NO0A 77N AND " TIN "IN NTAN'NND RN AN ' VT
TN NTHIND NINDI P27 ,NI00IWA 70N IN, N 7NN 2 2I7'win
DTN )20 2N 7PN 7Y NP9 NN NAWNNA N'7VN
|IVT T¥ 717000 IN T22N1, TN PINT IV TV ITTIW 017100
.7"IN2 DIV NINGZNA 7VI91 'NIYY 0DVNDY )N



guardian TheObserver

Artist Gideon Rubin on how he paints
I'd like to think the figures in my paintings remind the viewer of
certain people or evoke memories

Gideon Rubin
The Observer, Sunday 20 September 2009

I have always painted portraits. I was into realism: the nose, eyes, every little fold. But I
happened to be in New York on the day of September 11th and on my return I began
painting abandoned toys that I had found. These were portraits of sorts — old dolls and
toy soldiers — but they were worn out, with only traces of their facial features were left.

Gradually I began painting people again, but my painting becoming much looser and
more simplified. An eye became just a shadow, then it disappeared altogether. In the
last three years I have been painting anonymous portraits that I find in early 20th
century photograph albums.

I'd like to think the figures in my paintings remind the viewer of certain people or evoke
memories rather then portray specific identities. My works are minimal, often there's
not much there. I want the viewer to look at them and focus on the process of painting
and the medium itself, and to focus on certain details that I provide, such as the posture
of a figure, a piece of furniture in the paintings background or a detail such as a single
flower. It's a more abstract way of looking at a scene; it is impossible to directly identify
with the characters in my paintings rather I want to offer alternative ways of viewing the
figures, where the viewer is also involved in completing a narrative or scene.

I work from old photographs from early 20th century family photo albums or cast off
books with images of Victorian and Edwardian children in them. When considering
these images I look for narrative, for a scene that is open to interpretation: the more
mundane and banal the image the better. I'm not interested in an individual or a specific
character and, in fact, I even prefer not to know any personal details. Painting from old
anonymous family photographs feels like tracing a lost past or unearthing forgotten
histories. In some way I believe this obsession answers a deep need within me to replace
or fill in my own family's missing albums.

My choice of colour is always down to intuition, but I am always drawn to earthy
colours, such as ocher and umber, and much less to saturated colours. There are flickers
of red in many of my pieces too, which I use to activate the painting, bringing objects
and people to life. Red is a little like a street sign, giving directions on how to read the



work. I use red sparingly to highlight a detail that initiates a relationship between the
viewer and the painting. I always mix my colours with plenty of zinc white, damar
varnish and linseed oil.

I like high quality stretchers and I get mine pre-made from John Jones. Before any paint
is added I prime the canvas with two layers of rabbit skin glue, leaving a day in between
each layer to let it dry properly. I love using the bare canvas or linen and often I leave
areas entirely untouched by paint so that they become an integral part of the painting. I
also love painting over old paintings too and I usually have quite a few of old canvases
lying around in the studio ready to be painted on. The surface of the paintings revealing
strata of previous paintings and scenes, so that the final scene is entrenched in multiple
layers of paint and history.

 Gideon Rubin was born in Tel Aviv, Israel, in 1973. He is represented by Rokeby
Gallery, London, Hosfelt Gallery, San Francisco, Alon Segev gallery, Tel Aviv and
Karsten Greve Gallery, Paris. His forthcoming solo exhibition, 1929 , will be on at
Rokeby Gallery, > London from 8 October to 2 November. gideonrubin.com

© 2016 Guardian News and Media Limited or its affiliated companies. All rights reserved.
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The melancholy beauty of Gideon
Rubin's artworks

Continuing her series on artists in their studios, Emily Tobin meets the Israeli artist
whose faceless portraits speak volumes of a missing family history

27 May 2020

Joshua Monaghan

[ lcoMMmENTS [] SAVE THIS sSTORY

Gideon Rubin’s north London studio is populated by faceless men and women; eyes, noses and
mouths have vanished. Perhaps they were painted over. Perhaps they were never there. And
yet, Gideon’s talent is such that a kink in a lock of hair or a cocked head can somehow be heavy
with emotion; the flesh-coloured facets of a face seem to harbour a multitude of unspoken
words and untold stories. Some may find these works eerie; I find them beautiful, though they

are steeped in melancholy.

Gideon is the grandson of Israeli painter Reuven Rubin. But despite his artistic lineage, he
studiously avoided art through school and it was not until he travelled to South America,
following a stint in the Israeli army, that he picked up a paintbrush. ‘T was doing it for the first
time in my life and something felt right,” he says. He studied at the School of Visual Arts in
New York and later at the Slade, and has lived in London ever since. ‘I wanted to be a painter,
not an artist,” says Gideon of that time. He was preoccupied by figuration, often turning the
focus in on himself to produce self-portraits. But he had, by his own admission, painted

himself ‘into a corner’.

MAY WE SUGGEST: Our favourite work to buy now for under £200 through the
#ArtistSupportPledge




Gideon was in New York when the twin towers of the World Trade Center collapsed in 2001.
He watched the tragedy unfold from a friend’s rooftop. ‘It was like a screen had come down. I
couldn’t paint how I'd painted before,” he says. ‘I needed to unload this great psychological
residue.” And so he began to paint abandoned toys — old dolls with missing limbs and eyes, and
toy cars that, he explains, ‘showed a life lived’. Slowly he shifted back to portraiture, using
historical photographs as his starting point. ‘I'm Israeli-Jewish from Europe and my family
was destroyed in the war. We have no memories, no objects, no photographs left,” he says.
‘These photographs became a vehicle for memories. I was reclaim-ing and recreating a past

that was missing.’

Despite these featureless faces, his studio is filled with recognisable people. The maid from
Manet’s 1863 painting Olympia proffers a bunch of flowers; a red-headed prince adjusts his tie;
figurative artist Alice Neel touches her hair. Gideon’s works are marked by absence and yet

they are entirely knowable.

gideonrubin.com

Joshua Monaghan
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A poster advertising one of Gideon’s exhibitions in Shenzhen, China.

Joshua Monaghan
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His portraits of people with featureless faces in gouache on cardboard.

Joshua Monaghan
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Black Bra, oil on canvas, 2019.

Joshua Monaghan
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Gideon relaxing in his studio.
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The faceless art of Gideon Rubin

interviews / By Francesca De Pra / March 29, 2024 / 4 minutes of reading




In the art of Gideon Rubin (b. Tel Aviv, 1973), memory and identity are intertwined in a game of shapes and
shades. The works of this elegant and refined London based artist, which are often created in delicate
tones and characterised by a distinctive pictorial style, evoke a sense of familiarity and, at the same time,
of mystery. In his paintings, in fact, the faces of his subjects are devoid of distinctive features, thereby
leaving room for a personal interpretation on the part of the viewer. With a gaze that embraces the past
and the present, Rubin manages to draw our attention to the universal dimension of emotions, inviting
us to reflect on their nuances.

We recently encountered his works at Artissima, presented by the Milanese gallery Monica De Carnedas.

Today art-frame had the pleasure of interviewing him.

Gideon Rubin - Monica De Cardenas Milano, 2020

First of all, | would like to know more about your personal history: could you
please tell me something about it?

| guess the interesting bit is when it all started, when | began painting. It happened on a backpacking trip
in South America, more specifically in Salar de Uyuni, a salt desert between Peru and Bolivia. It followed
my first hallucinogenic experience, a peyote ‘trip’ in Ecuador. Although art is in my DNA, no one saw that

coming, especially me.

Your works are based on emotional themes such as childhood, family and
memory. Why are they so important for you?

It’s all there, isn’t it? Somewhat of a scary thought when you become a parent but still, it seems to me
that it’s all laid out quite early in our life. It is also a lot to do with my own personal history of course,
being Jewish and all, the diaspora. My grandparents coming out of Europe and settling in the Middle East.
It’s the story of our contemporary, cultures and life. People migrating, moving, the notion of home,

memory. | always found life’s strata so fascinating, layer upon layer, it is our life.



r

Gideon Rubin - Monica De Cardenas Milano, 2020

Your paintings feel intimate, even if the figures are faceless or back portraits.
Looking at them, | feel a sense of familiarity. Is this exactly what you want to
trigger with your paintings?

I try and resurrect these images, these characters. It starts by finding an image and taking it apart and
then building it up again in paint. In tone. In brushstrokes. They come to life. | want them be recognisable

but at the same time to keep my distance... allowing other things to come into play.

How real are the figures you portray?

Very real. They exist to me as real as real people. As real as our documentation of them. As real as our
memory, our own history.

Do you remember the very first work you painted?

Yes of course. It was a colonial building in this small town, right outside the salt desert in Bolivia. | was
traveling with a dear friend and we were joined by a young woman who was about to start her art studies.
She had some watercolours and a sketch book. And | tried using a paint brush for the first time. It was

magical. A year later | met her again in NY but to my disappointment she told me the work was lost.



Gideon Rubin - Monica De Cardenas Milano, 2020

What is your greatest inspiration?

I’'m a bit of a hoarder, | collect and can’t throw anything. Nothing better than walking through an antique
market. | would probably be as happy with an antique shop - preferably with no clients so | can keep
everything. Also at the moment | love French cinema.. Eric Romher, Agnes Varda stuff like that. Hong Kong
‘In the mood for Love’ by Wong Kar Wai. And of course so many other artists, musicians, poets. The old

masters especially. The Prado, | never really got over that first impression. I'm still in awe.

Today we are very sensitive to topics such as climate change, gender equality
and war. In particular, the wars in Ukraine and Israel represent one of the
darkest periods of the recent decades. You live and work in London: have you
maintained a connection with your homeland? What is the situation of artists
in Israel?

| just got back from Israel two weeks ago. It was my first visit since October 7th. It is just so sad.
Everywhere... all governed by god and the dead, the living only a distant third. Everyone grieves and no one
is able to see and hear the other side. How could art, as a manifestation of life - flourish? There’s just so

much sadness on all sides. But art survives. It always does.



LINKS

e https://www.gideonrubin.com/

e https://monicadecardenas.com/gideon-rubin/

YOUR VISION. STAINLESS.

WE HELP ARTISTS TURN IMAGINATION INTO TIMELESS STEEL

LIA LASI-ITALI

About Latest Posts

Francesca De Pra

I live surrounded by the beauty of the Venetian lagoon and the Dolomites. | work in the art world and write about
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exhibitions and events. My passions? Skiing, reading and driving.
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