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Maya Kadishman on Her Late
Father’s Exhibit at the Jerusalem
Botanical Garden

In an unprecedented collaboration, the Jerusalem Botanical Garden has
teamed up with groups world-wide to create an open-air exhibition,
“Returning to Nature.”

By Lisa Klug
Published October 2, 2020

In an unprecedented collaboration, the Jerusalem Botanical Garden has teamed
up with British-based Outset Contemporary Art Fund, British Friends of
Israeli Museums, the Jerusalem Foundation and others to create an open-air

exhibition titled “Returning to Nature.”

Currently on display, the exhibition highlights diverse Isracli works that
populate the landscape along a winding self-guided path. Within this junction
of art and nature, one particular piece offers inspiration for those weary of the
coronavirus. Like a talmudic phoenix rising from the ashes, a broken sculpture
by the late celebrated Israeli sculptor and painter Menashe Kadishman (1932-
2015) has been expertly restored and installed high above the garden’s majestic
lily pond.

Kadishman is strongly associated with sheep in the Israeli public’s imagination.
His paintings of the farm animals surged in popularity when Kadishman
revealed them in the early ’80s. In 1995, he won the renowned Israel Prize for
sculpture. Five years after his death, Kadishman’s “Segments II” now is
installed in the botanical garden, which is slated to reopen after the current
lockdown lifts. In addition, the “Return to Nature” exhibition may be extended

beyond its scheduled run through November. Meanwhile, a Wix-sponsored



website, which will launch during Sukkot, offers a virtual tour, online catalog

and educational videos.

The Journal spoke with actor/curator Maya Kadishman, Kadishman’s daughter,

during a sneak peek at the exhibition before the country’s latest lockdown.

Jewish Journal: What can you tell us about the meaning of your father’s

“Segments II” sculpture?

Maya Kadishman: “Segments II” is part of a larger series my father created as
a leader in the international geometrical/antigravity movement in the early
1960s in London and the U.S. The works defy gravity and show the
background through glass with the sculptures as part of the environment.
Examples are found at New York MOMA (Museum of Modern Art), the
president’s house in Jerusalem and Storm King Art Centre in upstate New
York.

JJ: Given its installation on an east-west axis, this piece suggests the
kinetic energy or waves of Tel Aviv meeting the more strictly defined
“foundational stone” of Jerusalem. What might your father say about that?
MK: My father would have loved that interpretation.

JJ: What does the piece represent to you?

MK: Playfulness, daring, seeing the world from an all-inclusive point of view,
yet keeping one’s individuality — and also my childhood. My father’s sculptures
were placed in our garden in London and they became my childhood

playground. I climbed, slid and hid in them. I absolutely love them.

JJ: How did “Segments II” join the exhibit?



MK: Curator Hadas Maor requested an early piece. It was in special storage.
One of the glass pieces had to be mended .... I am thrilled to have been able to
bring it back to life. One of the major themes of the anti-gravity movement is
that one can defy the impossible. Nothing can stop us being who we are. We
can always find a way to grow above, beyond. Even in the pandemic, we do not
give up our true selves, our individuality. The environment is seen through us

but is not us. We stay strong.

JJ: How do you feel about its placement in Jerusalem?

MK: There is a very important work from the same era on permanent display
in the Israel Museum and so it is, in a way, returning home. It is iconic in its
own right and so the lily pond was an obvious place to exhibit: an icon
reflecting an icon. I'd like it to stay there for as long as needed. Unless it is
transferred to another important exhibition, it’s hard to hide it away again. It

is a constant reminder of my father’s great mind, spirit and art/heart.

JJ: What are some of your other treasured pieces?

MK: The ones that were in my childhood garden. The one called “OM” is
incredible. It was in the collection of a great man and collector, a very close

friend of my father, Jerome Stern.

JJ: Your father worked as a kibbutz shepherd as a teen. How did sheep

recur in his work?

MK: The “Flock of Sheep” in Venice was an early live installation and the
inspiration for the paintings. Some of the first sheep were painted on photos of

sheep from the Biennale.

JJ: Your father’s use of sheep took on political significance, protesting the

loss of life in war as sacrificial lambs. Could you tell us more about that?



MK: He was an artist of the people’s pain, not the politicians’. His art was used
in political contexts but came from the pain of the individual and the
collective, which he felt personally, deeply and managed to transfer into images

in such a touching, powerful manner.

JJ: How has your father’s work impacted your identity?

MK: I was included in my father’s art from birth and extremely close to him.
His art was him, and his life, and I was by his side any possible moment. I
traveled with him all over the world and attended all his major exhibitions. I
grew up in the hallways of the Jewish Museum in New York and the Israel
Museum in Jerusalem. I walked the streets of Venice as a young girl, while my
father was walking the sheep in the Biennale. I was present by his side as he
curated the curators in his exhibitions, and so my experience of his art, his
mind, his creation is immense. He treated his works as his children and, to me,

they are like my brothers.

As a curator now myself, I see his “Beyond Limits” mind present in my
decisions; my own creations. It’s like tapping into the source of creation, which

is where his work came from, which is why it is so powerful.

Lisa Klug is a freelance journalist and the author of “Cool Jew” and “Hot
Mamalah: The Ultimate Guide for Every Woman of the Tribe.”
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Those Unlikely Foreign Service
Friendships

THE FOREIGN SERVICE JOURNAL > APRIL 2018 > THOSE UNLIKELY FOREIGN SERVICE FRIENDSHIPS

Reflections

BY DOROTHY CAMILLE SHEA

There’s a moment when you think: | am so
fortunate to know this person. That thought
is followed by the realization: | never would
have met him or her, let alone become
friends, if it weren’t for the Foreign Service,
if our lives hadn’t collided when | was posted
to (fill in the place).

We've all had those moments, right? It’'s one
of the things | love about the Foreign
Service. Here is the story of one such
friendship between a diplomat and an artist
who became friends by chance.

It was just like in the movies. In a busy
restaurant, | did something I've never done
before or since: | asked the waitress what
his drink of choice was and had one sent
over. He smiled and toasted me from across
the room.

He could have left it at that. I'm sure lots of
admirers had made similar gestures to this
world-renowned artist over the years. But he
came over and joined our table for dessert,
intrigued to meet a U.S. diplomat. He invited
me to his studio, and so began a wonderful,
if unlikely, friendship.

Menashe Kadishman is one of Israel’'s most ) o e
famous artists. His sculptures and paintings One of Menashe Kadishman’s iconic lamb paintings.

are sprinkled all over the Holy Land, in Courtesy of Manashe Kadishman's Family

multiple museums in Europe, in New York’s
Museum of Modern Art and the Hirshhorn Museum in D.C.

| first fell in love with his iconic lambs, which seemed to be in all of Israel’s best galleries, when |
was working at U.S. Embassy Tel Aviv, supporting the Israeli-Palestinian peace process.

| spent a lot of time in Jerusalem, where talks typically took place, serving as notetaker for a newly
appointed special envoy who spent his days talking to Israeli and Palestinian leaders, sometimes
bringing them together.



After each day of meetings, | would bang out the day’s cables before trudging back to the King
David Hotel. On my way back to the hotel each night, | would stop and look in the window of the
adjoining gallery, which showcased the most beguiling paintings of lambs.

These colorful, abstract creatures told a story with their dewy eyes, but | had no idea what it was. |
decided to investigate.

| read up on Menashe Kadishman. He’d
spent his formative years on a kibbutz as a
shepherd, and shepherding became a
recurring theme in his work. For an
installation at the 1978 Venice Biennale, he
famously donned white linen garb, carried a
staff and surrounded himself with live sheep.

Later, when his son turned 18 and faced
compulsory military service, Menashe was
inspired by the Biblical story of Abraham
being called upon to sacrifice his son—later
a sheep, thanks to God’s mercy. That
helped explain the dewy eyes of those
lambs! Thousands of sheep paintings now

o serve as the legacy of his attachment to the
Shea poses with the artist. metaphor.

Menashe and | stayed in touch for a while after my tour ended, but he didn’t do email or Facebook,
and we eventually fell out of touch. In the summer of 2014, though, | returned to the Holy Land—
this time to Jerusalem.

One of the first things | did was look up Menashe. We picked up right where we left off. He was
more frail, but still painting like gangbusters and regaling visitors with funny stories, filling the room
with warmth.

Menashe was 82 years old when he died. He painted right up until the end, and as testament to his
generosity, he gave prints of his work to the hospital workers who tended to him during his final
days. | was blessed to have befriended this great man. | hold dear our unique and unlikely Foreign
Service friendship.

Dorothy Camille Shea is deputy chief of mission in Cairo. She wrote this essay while serving as
deputy principal officer at Consulate General Jerusalem.
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In Tel Aviv’s ‘Hostages Square, a
nearly 40-year-old sculpture
assumes new meaning

Menashe Kadishman’s “Sacrifice of Isaac” may be overshadowed right now by a
symbolic Shabbat table set for the remaining hostages being held captive in Gaza,
though it has taken on new symbolism.

SAMANTHA BASKIND

Artwork at “Hostages Square,” outside of the Tel Aviv Museum of Art. Photo by Samantha Baskind.

(]an. 25,2024 / ]NS) A Shabbat table installed in Tel Aviv with some 200 empty chairs for the
Israeli hostages Hamas kidnapped and dragged back into the Gaza

Strip—and copycats worldwide, including near the U.S. Capitol in Washington—have garnered

international press coverage.

Much less discussed are the other artworks installed in what has been dubbed Hostages Square,
outside the Tel Aviv Museum of Art. Upon visiting the site, it was quickly clear on a Jewish studies
scholars’ solidarity mission to Israel this month that the overshadowed works have also been
enlisted in the fight for the Israeli hostages and that some of these works carry much broader
symbolism than the table.



Art transformed

The painter and sculptor Menashe Kadishman (1932-2015) was one of the icons of Israeli art. Much
of his work drew on ovine imagery, including displaying live sheep painted blue at the Venice
Biennale in 1978. The Guardian, a London-based news outlet, recorded in his obituary that he
brought “a shepherd’s eye for nature” to his work.

One of Kadishman’s best-known and most poignant installations is “Shalekhet” (“Fallen Leaves”) at
the Jewish Museum Berlin, which describes the work as “more than 10,000 faces with open mouths,
cut from heavy round iron plates” covering the floor of the museum'’s ground floor “void.”

Beside the Tel Aviv Museum of Art, Kadishman'’s 1985 cor-ten (weathered) steel sculpture “Sacrifice
of Isaac” rises imposingly. The artist repeatedly, even obsessively, returned for decades to the
biblical story of the binding of Isaac, and by some counts, the 1995 Israel Prize winner represented
sheep thousands of times in his drawings, paintings and sculptures. The Tel Aviv sculpture, versions
of which can be found in other museum collections, represents Isaac’s story in a semi-abstract
fashion.

A flattened silhouette of a ram’s head—perhaps a cousin of the Chicago Bulls logo—stands upright,
beside an abstracted form, with two mourning women'’s faces, while a third face (Isaac) lies nearby
on the ground.

Instead of the conventional Genesis account of Abraham and his unthinkable dilemma in response
to the Divine command to slaughter his son, which typically portrays Isaac as an innocent victim,
Kadishman'’s sculpture casts Isaac and the ram in silent conflict. The artist has boldly eliminated the
story’s three main active characters—Abraham, God and the intervening angel—instead placing the
ram, the replacement sacrifice, at center stage.

New meaning

Since Oct. 7, when Hamas terrorists invaded the Gaza border and attacked Jewish communities in
southern Israel, Kadishman'’s sculpture has been thrown into dialogue not only with the symbolic
Shabbat table but also with another new installation called “Pieces of Light.”

Sponsored by the Hostages and Missing Families Forum, “Pieces of Light” was the first new work
made for the square after the terror attack on that Black Shabbat and Simchat Torah holiday; it is
installed within Kadishman's sculpture.

The new work is tied to millennia of Jewish history, as well as that of the modern-day State of Israel.
The forum contacted artist Keren Zach just two weeks after Oct. 7 and asked her—within 24 hours—
to create an installation for the plaza.
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Artwork at “Hostages Square,” outside of the Tel Aviv Museum of Art. Photo by Samantha Baskind.

“They wanted to quickly make noise about the missing,” Zach told JNS. “From the shock and agony,
we created ‘Pieces of Light.”

Zach created the work with Tom Love, her co-owner of Love design studio, and designer Elad Kalai.
The trio quickly decided that reflections would best convey the message it sought, so it secured a
donation of 200 small mirrors from a local factory. The next day, Zach, and her employees and
friends, built the installation—a semicircle of mirrors on wooden posts, like a choir, surrounding
Kadishman'’s Isaac—in five hours.

“The devotion was shared by everyone,” Zach told JNS. “We are united under this pain, and it felt
right. It still does.”

The mirrors simultaneously reflect the viewer’s face--anyone could be a hostage--and the sunlight,
giving hope to a beleaguered nation. A statement near the installation declares it a reminder that
“some of our missing loved ones are still here and can be saved”; that “this could have easily been us
instead of them”; that “hope, like light, will never stop to shine”; and that “we are all beings of light.”

At first, “Pieces of Light” was erected a few feet from Kadishman’s sculpture, but just as construction
was complete, a police officer notified the group that it was too close to the entrance of a bomb
shelter and had to be moved.

“After checking where our art would be best placed, suddenly the combination with Kadishman'’s
statue felt fitting and accurate,” Zach said.



Isaac mourns the hostages

In biblical and rabbinic tradition, the biblical matriarch Rachel, who was buried en route to
Bethlehem, often cries and implores God to protect her children: the Jewish people. In Hostages
Square, the sculpture of her father-in-law Isaac now takes on an active role in engaging with Israeli
hostages.

By encircling Kadishman’s Isaac figure, “Pieces of Light” brings that future biblical patriarch to the
fore, replacing the ram.

Inadvertently, fencing the museum erected to protect other parts of Kadishman's sculpture has fully
isolated Isaac from the ram and grieving women. Like the hostages, he is as alone as ever.

An exhibit outside the Tel Aviv Museum of Art featuring the eyes of hostages of all ages who were taken captive by Hamas
terrorists on Oct. 7 and dragged into the Gaza Strip, Dec. 12, 2023. Photo by Miriam Alster/Flashgo.

Kadishman began to concentrate on the oft-told Genesis story in 1982, spurred by Israel’s first war in
Lebanon. The artist, whose son was drafted into the Israeli army, saw Isaac’s predicament in
contemporary terms—endemic to an Israeli society always on the precipice of war.

“My father was in the Haganah, and I was in the army, too; I was Isaac, and he was Abraham,”’
Kadishman said in a 2012 interview. “Now I am Abraham, and my son is Isaac.”



The alteration of his “Sacrifice of Isaac” and its crucial location in Hostages Square has intensified
the sculpture’s meaning amid the current conflict.

“I thought that every boy who died in the war was the figure of the ever-sacrificed son, who didn'’t
have a ram as a substitute,” Kadishman said in the interview.

But now, with Isaac surrounded and isolated by “Pieces of Light” in Hostages Square, he no longer
represents only Israeli boys who are soldiers.

Kadishman’s work can still be understood as a reminder of the cost of war—any war—and the
solemn responsibility of leaders, who have the power to commit young men and women to conflict.

In conjunction with “Pieces of Light,” it may offer hope to the families of the hostages who
commissioned the newer piece. Many hope it will also speak to leaders who make the decisions that
will bring the hostages home.



