NiNoS nTY

QOIXRYD NIN'NA
QW IT

Open Field

Selections from the
Dubi Shiff Art Collection

Z9iko Ja>

degasno (o wllido
i (90 wliide

|||||||||||
Nahum Gutman nunx?
Museum of Art



ninos nTv

nOINN NN
oW IT

Open Field

Selections from the
Dubi Shiff Art Collection

Z 9o Jo>




71NV 127V 7V NITYING 110 NUIX X1l TINXKT7 'Y 21T NDIX
TI7NTIN QDIX 0'11NNKRT DNIWYA w171 . 1INKY7 130X1
11120 1IX NYNY7 19Xy 7NN, J1'D0Y7X M7 T1'1'011A'0 T11INX
TVINN 7w 1T 7V 7R 11T 1112021 01791900 DUINKRT NTINRG
D'XW111 TI{701Vi T 7N — T1'2'01A100 19w 7w 1N
TIM101 TVATI0 TTI2YY7 TV1 00T Va1 1717 7,711 1120 010N
JIMWIVI TIIINRT N1 71N

0'71VN ,TID1MVT 7710 — QDIX TINIW{7i 711M177'0A40 111N
TIMINX D'INXA 712717 171NV 712NN 7170 V111 — 0'01a1
11{7V'7 TNWAXN DIW TIXT7 DTN 71w 1T 12101 0'7V1000
7112177 O'T1'VY7 TN TH21i7712 TIPTIIAXT DTTINTA710 NX
, 197 1WNN1 .1Twa 0YOIN D'INAKY7 D112'Ai17 TV1 00T N7'NINnN
11{7V 101X1 7U10 X7X 212X 1WA 71001 "D 7111 11X NODIRG
177N TNONNVYNYT7 1N7XWN 7T 7V AN 7077 TN a7
.071V11 YR TINX

'Y 21T NDINA 111N :NITA AT 1D1VIN0 aT711 01 7D
1IXTIN NXIX X7 11{7'111 121 NDIX "I0NN TN7T 1IN0
11'N1 TWARNT 11V "TINNIX DIN 71107, 71INX7 N1 DIN
N{77 171N .0'WTN DMWY T TI7 710X 7w T TINN
111 MINAT 7w NOXR7i70 TIN0N7 1777 7112 12w 11211VT1
71750 117101 1220 , TN MWIV 710 TY7 ,'T1'1i 2NNl
WIN'W1 f1'¥DINANA TY7 ,'OX7{7i1 DU7XM0 TIX T T00n 71X
POV NG TIX T 13,071MaXN0 , TIWATIN 11MNina

7NV VXN TNAY w17w1 D1V IR 111700 21705710
TITINXT DUINRA 7W DTV 717007 1MWi7031 7Y 719011
'7V1,7171900 MITT'Y 7V 1IXTINA INX7 7117107 1111371 .0"X1100
AT T1D1NVTT TNADNL NDIXi 1N NAN X7 TInTn

W 11T NUIX NTNX1IX 1771 D'

Q'Y AT OIXRN NN :NINS NTY
Open Field: Selections from the Dubi Shiff Art Collection
b (299 Wil degano o wljlise iz gian Ji>

X117 {710 IRTING TNXIXT T1'7731N

X117 {710 DNV TNXIX

771 DR W 11T NDIX TNYIR

17710 71772 1w 11T NUIX T70I0

771 DX :TIDY

X117 {7110 " TVYNY 1'RN L7711 DR 00070
17121 10j7 1012 21X

TYNY RN T172IX7 DDA W7 71DV

7101 IX1'T :T1'1VT7 DO

747 Y TN

N”V1 N10AT LY 1001 10T, 11mYy

1112 1197 2N1N,0"MPNDIDA TN 72

N"D 165%289 ,]7T1w0 T1 7V 1N ,2010 ,0T10 TN :112™MDi1 7V

Museum Director and Chief Curator: Monica Lavi
Exhibition Curator: Monica Lavi

Curator of the Dubi Shiff Art Collection: Iris Barak

Dubi Shiff Art Collection Manager: Galit Haselkorn
Editor: Iris Barak

Texts: Iris Barak, Maya Shimony, Monica Lavi

Graphic design: Keren and Golan

Hebrew editing and English translation: Maya Shimony
Arabic translation: Janan Bsoul

Scans: Studio Shuki Kook

Plates, printing, and editing: A.R. Printing Ltd., Tel Aviv
All measurements are in centimeters, width x height
Cover: Maia Zer, Orchard, 2010, oil on linen, 289x165 cm

(:.93 g0 asiall daidg Spino

93 Kugn 1payzall daid

Il Guppl (b 90 ke degane dagd
195 > b (90 Wliihe degana Gpde
AL Guapal oy

$3 Bliso ,Jgzai ble ,Jljb pawpl tuogmes
F9zadb blo :dpdaill dazylly (o8 i

Jorey glis 1yl dosyill

03929 OpS dgiwl 1Sdl> prauas

JgS (Soub Tpmo

050 dellal g tagladg delib 2 g
slayyIxpape ol olboYl gas

@Aw 165x289 ,() S Lo j ,2010 ,0buw ) Lo oMl Ll

2026
©

n'w 1217 NDIX71 TINKT 1ND1 DN [IXTINT TN 111110 70
All rights reserved to Nahum Gutman Museum of Art and Dubi Shiff Collection

b (299 Wliido degasog Olaig> pg>U wasial dbgase Gois)l ga>

ISBN 978-965-91100-5-6

=M (MDA

R 1PLIA DINI IXTID
Dubi Shiff Nahum Gutman nunx?
Art Gellaction Museum of Art



S982ll (§ degasall cagail .pall (ubrac padiy s e jSpp
@S Gz 28190 1-e Ll e8loll Gall 9o duslall il
ouSes ] § Loludl 13g ON\oulalell ulially oblall
Olegbgn Jolin Ul JlacBl 120y tdac bl d2Ul cldg gois
dgi099 , iSLull dzahlly Olgigd| ,demuball Lol (S Goulss
polzall il Ol § d5Spo LLad Jobis Jlact U]

w02y2all S $ ) degosall daleioll dbui 31 g9 (G
omaisall pulially WULal pesy guwly plidl o (5lsa)lg aiell
)3k g5 Gal| 4o (e 0\pgllas slidl oy (il b
degaso G5 3, 13g .Jal 9 ik 08 lgsmuad po)ghs
@) laiwl s b jegasd oc Jjmo ds dols ol
wlebad  valeadl lgyle] JUS o Jlacdl e plell 501
A B9 o3I (§ duid

degann o wllse iz2gits Ji> (oyxmall W4 135
W] 1jshio ,0siall olajel pg>U anio dafd (93 Suisal
503> bylg) uuig Do jsbio (o Jlacl dileo ahy 1302
Sl G WML 49 guai poyme G3 wllsl ve Mg . lgiw
poleall il Gwg , S ISII G| jusdly deubl Job
d M| du=dlgl (souo Jloe3l 5ui5.6,S131g diwl ol
el Oljaos (w00 B Bpals Lile pladiwly djsdl il
polzall

lagd Laseall woloall Wl GMi sxball 2o Sl 758
Ollise uaye) doydlly paleil] ule caniall pdla) ;Suidl Ui
oarzall 130, b § degasall o

b (99 Whiide degase daid ,JHb pupl

The Dubi Shiff Art Collection is a private collection created out
of a deep appreciation and love for art. Over the past three
decades, it has focused on figurative-realist art, driven by a
desire to showcase the diversity of artists working in this genre
in Israel. The collection reflects the broad range of figurative-
realist art with works that follow classic themes like landscape,
portraiture, and still life, as well as works that step away from
traditional painting and adhere to the contemporary art scene.

The various activities surrounding the collection —
including exhibitions, grants, and prizes — are motivated
by a sincere desire to support the artists working in this
field. The acquisition of their works over the years offers a
unique opportunity to follow their artistic paths at different
periods, often from the early stages of their careers to their
emergence as central figures in the Israeli art world. With this
in mind, the collection does not remain private or invisible to
the public and seeks to make these works accessible to wider
audiences through loans to exhibitions in art venues in Israel
and worldwide.

This was also the starting point of the exhibition Open
Field: Selections from the Dubi Shiff Art Collection. Opening
the collection’s doors to Monica Lavi, chief curator of the Nahum
Gutman Museum of Art, invited a fresh curatorial perspective
that lends itself to a re-examination of the artworks while
tracing new connecting threads between them. Her selection
weaves an exhibition that has a clear affinity with classical
traditions of observing landscape and domestic interiors, as
well as a very contemporary exploration of identity, place, and
memory. The ensemble of works echoes classical realism, while
also reflecting the fragmentation and focus on materiality
characteristic of contemporary painting.

The trilingual exhibition catalogue offers further insight
into the works and their context in the overall body of work of
each featured artist. We wish to thank the team at the museum
for this opportunity to collaborate and present a selection from
the collection in this exhibition.

Iris Barak, Curator of the Dubi Shiff Art Collection
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The Shiff family art collection started with the acquisition of
artworks by its founder, Haim Shiff, and continued to evolve
under his son, Dubi Shiff, who expanded and deepened
its scope. The personal passion and taste that shaped the
collection from its inception have crystallized over the
past three decades into an unwavering commitment to
figurative-realist painting and drawing. This choice is far
from self-evident in the local context, where since the 1950s,
abstraction and conceptual art have taken a central place,
sidelining figurative painting. Over time, the collection has
grown into an extensive body of work that presents a clear
aesthetic position within the Israeli art world.

Recognizing the value of an external perspective, the
collection’s curator, Iris Barak, invited the writer of these
lines to curate an exhibition based on a personal selection.
The works were chosen over several visits, which by no
means encompass the full scope of the collection or offer
an exhaustive survey of it. This selection was anchored by
several key themes, alongside the hope that in due course,
a connecting thread would reveal itself. One of the key
anchors of the exhibition is the relationship between the
domestic interior and the spaces surrounding it — a theme
that Nahum Gutman explored extensively — as well as urban
nature. Trees, bodies of water, gardens, skies, clouds, sands,
and orchards serve as backdrops for life situations, echoing
them and adding layers of information and interpretation. If
we wished to summarize this in a single line: The landscape
emerges here as a central attribute of the Israeli identity.
Alongside these, the exhibition also features works that
deviate from this principle, focusing instead on the
medium of drawing, in which Gutman demonstrated his
masterful virtuosity. One group of works stands apart from
this thematic framework: the works of Vadim Stepanov,
chosen for their absolute idiosyncrasy and resistance to any
category or school in Israeli art. Indeed, Stepanov has left
Israel, leaving behind paintings of fantastical visions.

The discussion of figurative art in Israel is inextricably
linked to the work of Nahum Gutman (1898-1980), whose
paintings shaped a local image and cultural identity through

a distinct figurative language. With the emergence of Israeli
Modernism and the dominance of the “Ofakim Hadashim”
("New Horizons”) group, the focus shifted toward abstraction
— which was perceived as universal and progressive — while
figurative art was dismissed as irrelevant, outdated, and
anachronistic. Later, conceptual art, which challenged the
very act of painting, also joined this trend. In an artistic
climate where each new trend overthrows its predecessor,
the shiff Collection defies the supremacy of abstract and
conceptual art, striving to restore the legitimacy of figurative
and realist art, and reposition it — if not at center stage, then
at least as a valid, parallel path.

Nearly a century separates Nahum Gutman’s paintings
from the works presented in this exhibition. Nevertheless,
the three mainstays of his painting — an image of human
presence, an identifiable local place, and an overt or implied
narrative — also resonate as foundational pillars in the
contemporary works before us.

The through line between the works on view is not
manifested in a uniform style or a shared ideology. Nor is
it a direct lineage from Gutman — who did not leave a clear
stylistic movement or followers — to the contemporary
artists. Rather, this common thread is tied to a persistent
belief in the power of the image — in its ability to carry
memory, formulate identity, and tell a story, without
sacrificing its complexity.

The return to figurative art does not necessarily contradict
the idea of progress in art, which persisted from the
Renaissance to our time, if we understand progress not as
a linear timeline but as a dialectical process. Abstract and
conceptual art challenged the very idea of representation,
questioned the belief that art should imitate reality, and
produced art that is more aware of its material, language,
and conceptual elements. And so, when contemporary
artists return to figurativism, this is not a naive reversion
to tradition, but a critical return that is already informed
by the abstract and the conceptual. This new figurativism
carries with it the crisis of representation and a historical

awareness of painting and the image. In this sense, progress
is not expressed in the abandonment of the figure, but in
the ability to return to it with a new complexity, one that
is aware of itself and of the medium in which it operates.

Against this backdrop, the Dubi Shiff Art Collection offers
a clear position: It seeks to reposition figurative painting
as part of the mainstream. However, this requires a more
complex reading. Drawing on Pierre Bourdieu’s “field
theory,” we should view collecting not only as an expression
of personal taste (habitus), but as an action within an
artistic field governed by power relations, symbolic capital,
and cultural capital. Collectors are not just enthusiastic
observers; they are active players who convert economic
capital into symbolic capital, thereby shaping hierarchies,
visibility, and legitimacy.

The Dubi Shiff Art Collection, and even more so the Haim
Shiff Prize, facilitates the accumulation and flow of symbolic
capital within the field. Awarding an institutionalized prize in
collaboration with a major museum is not just an expression
of support for artists, but also an active intervention in the
field’s power dynamics. It sets out to redraw the boundaries
of legitimacy, expand the realm of what is deemed worthy
of recognition, and at times, even challenge the hegemony
of abstract or conceptual trends.

However, from a Bourdieusian perspective, any attempt
to “change the field” is conducted from within the field
itself and through its own tools. Even when presenting
themselves as an alternative to the establishment, collectors
operate through institutions, catalogues, exhibitions, and
prizes — using the very mechanisms that establish artistic
hegemony. In this sense, the Dubi Shiff Art Collection is not
external to the field but seeks to establish a position of
power within it.

The dialogue generated in this exhibition is not only
between the past and the present but also between
different positions of power: between a private collector
with significant economic capital and a public institution;

between a distinct aesthetic taste and a critical field;
between the aspiration to change hierarchies and the risk
of creating alternative ones.

All of this leads us to the question: Does a collection that
focuses on figurative art as a definitive stance expand
the field or limit it? Does it invite true pluralism, or does
it formulate a counter-canon? In Bourdieu’s terms, every
canon — even one presented as an alternative — seeks to gain
legitimacy and redefine the boundaries of “legitimate taste.”
Therein lies the power of the collection, but also its limit.

The Dubi Shiff Art Collection, then, is not only an aesthetic
entity but also an arena of symbolic struggle. It operates
out of a clear desire to influence the discourse and restore
painting to its central status, while simultaneously illustrating
how private collecting serves as a mechanism that shapes the
field. Its presentation at the Nahum Gutman Museum of Art
is not only a tribute to a figurative tradition but also an event
that embodies the tension between capital, institution, taste,
and authority — and the fact that art, as Bourdieu tells us, is
always both a space for the production of meaning and an
arena of struggle for recognition.

Monica Lavi, Director and chief curator,
Nahum Gutman Museum of Art
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Ella Amitay Sadovsky (b. 1964, Kibbutz Gesher) lives and works in Mesilat Zion. A
chemical physicist by training, she studied materials science at the Technion,
the Weizmann Institute, and the University of California, Berkeley. She holds a
BFA and an MFA from Bezalel Academy of Arts. Her work has been featured in
solo exhibitions at the Petach Tikva Museum of Art, the Wilfrid Israel Museum,
and Gordon Gallery, and in group exhibitions at the Israel Museum Jerusalem,
Haifa Museum of Art, and Ashdod Museum of Art, among others. She is the
recipient of the Plumas Artist Grant, the Ann and Ari Rosenblatt Prize, and
the Ministry of Culture’s Prize to Encourage Creativity, and has participated in
residencies at the Cité in Paris, the MacDowell Colony in New Hampshire, and
the Art of Friendship in Nigeria.
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Nurit David (b. 1952, Tel Aviv) lives and works in Tel Aviv. She graduated from
HaMidrasha School of Art, where she served as a senior lecturer for several
decades. Her work has been featured in numerous solo exhibitions at Givon Art
Gallery, the Tel Aviv Museum of Art, Haifa Museum of Art, the Israel Museum
Jerusalem, and Herzliya Museum of Contemporary Art, and in group exhibitions
in Israel and worldwide, including at the Sdo Paulo Art Biennial and the Jewish
Museum in New York. She has won prestigious awards, including the Israel
Museum'’s Sandberg Prize, Rappaport Prize for an Established Israeli Artist,
Dizengoff Prize, and the Ministry of Culture’s Lifetime Achievement Award.
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Artist duo Markus Muntean (b. 1962, Graz, Austria) and Adi Rosenblum (b. 1962,
Haifa) live and work in Vienna and London; they have collaborated since 1992.
Their work has been featured in numerous solo exhibitions throughout Europe,
the United States, and Asia, including at the Stadel Museum in Frankfurt, the
Albertina Museum in Vienna, Tate Britain, MOCAK Krakow, and CAC Malaga. They
have participated in international group exhibitions at the MAXXI Rome, the
Musée d‘art moderne et contemporain (MAMC+) in Saint-Etienne, Saatchi Gallery
in London, and the Sdo Paulo and Berlin biennials. Their works are included in
major museum collections, such as MoOMA, the Art Institute of Chicago, MUMOK,
Tel Aviv Museum of Art, the Albertina Museum, and the Israel Museum Jerusalem.
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Maya Zack (b. 1976, Tel Aviv) lives and works in Tel Aviv. She holds an MFA from
the Interdisciplinary Program in the Arts at Tel Aviv University and a BFA from
Bezalel Academy of Arts. Her work has been featured in solo exhibitions at the
Tel Aviv Museum of Art, the Jewish Museum Vienna, and the Jewish Museum
in New York, and in group exhibitions at the Israel Museum Jerusalem, the
Petach Tikva Museum of Art, and galleries in Israel and abroad. She is the
recipient of the Landau Prize from Mifal HaPayis, and the Ministry of Culture’s
Prize to Encourage Creativity and Young Artist Prize. Her works are held in the
collections of the Israel Museum Jerusalem, the Jewish Museum Berlin, the Tel
Aviv Museum of Art, and the Jewish Museum Vienna.
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Inge Preis Kantor (b. 1958, Lubeck, Germany) lives and works in Hamburg and Tel
Aviv. She graduated from the Hamburg Academy of Fine Arts. Her work has been
featured in solo exhibitions at the Tel Aviv Museum of Art, Inga Gallery in Tel
Aviv, and Kunstverein Lingen in Germany, and in group exhibitions at the Israel
Museum Jerusalem, the Tel Aviv Museum of Art, the Hamburger Kunsthalle,
and the Deutsche Bank Collection at the Frieze Art Fair, London. She received
the DAAD postgraduate scholarship and the Hamburger Arbeitsstipendium
for young artists. Her works are held in international and Israeli collections,
including the Hamburger Kunsthalle, the Deutsche Bank Collection, and the
Ilana Goor Museum Collection.
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Shir Moran (b. 1986, Tel Aviv) lives and works in Berlin. She holds a BFA and
an MFA from Bezalel Academy of Arts. Her work has been featured in solo
exhibitions at Alon Segev Gallery, P8 Gallery, and the Janco-Dada Museum, and
in group exhibitions at MoBY (Museums of Bat Yam), the Tel Aviv Museum of Art,
Ashdod Museum of Art, and Parterre Projects Gallery. She is the recipient of an
art research grant from the Berlin Senate Department for Culture and Europe,
the Ministry of Culture’s Young Artist Prize, and Sotheby’s Under the Hammer
Award at Fresh Paint Art Fair. Her works are held in major collections, including
Zabludowicz Collection, Ludwig Collection, Batia and Idan Ofer Collection, and
Sebbag Art Collection.
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Hadas Levi (b. 1973, Haifa) lives in Kiryat Tivon and works in her studio in
Moshav Alonei Abba, where she also presents changing thematic exhibitions
of her work. She graduated from the Department of Fine Arts at Bezalel
Academy of Arts. Her work has been featured in solo and group exhibitions
in prominent institutions, including the Israel Museum Jerusalem, the Tel Aviv
Museum of Art, and the Wilfrid Israel Museum, as well as galleries in Tel Aviy,
London, Munich, and Tokyo. She is the recipient of the First Portrait grant from
Mifal HaPayis Council for the Culture and Arts and the Judges’ Prize at the Art
Olympia competition in Japan.
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Elena Rotenberg (b. 1991, Russia) lives and works in Tel Aviv. She holds an
MFA from Bezalel Academy of Arts and a BFA from Shenkar College. Her work
has been featured in solo exhibitions at the Petach Tikva Museum of Art, the
Jerusalem Artists’ House, and Gallery Il in Tel Aviv, and in group exhibitions at
the Tel Aviv Museum of Art and Haifa Museum of Art. She is the recipient of the
Ministry of Culture’s Young Artist Prize, the Rappaport Prize for a Young Israeli
Artist, and the Osnat Mozes Painting Prize. Her works are held in the collections
of the Tel Aviv Museum of Art and the Knesset.
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Michael Argov (b. 1920, Vienna—1982, Tel Aviv) studied at Aharon Avni’s studio
and later at the Studia established by Streichman and Steimatzky. In 1947, he
traveled to study at L'Ecole des Beaux-Arts in Paris, remaining there until his
return to Israel in 1959. His works have been featured in numerous solo and
group exhibitions in Israel, France, and worldwide, including at the Tel Aviv
Museum, Haifa Museum of Modern Art, the Palais des Beaux-Arts in Brussels,
Venice Biennale, Givon Art Gallery, and the Jerusalem Print Workshop, as well as
with the “10+ Group.” He also created monumental public works for Dizengoff
Center in Tel Aviv and Sheba Medical Center. His works are held in the collections
of Herzliya Museum of Contemporary Art and Petach Tikva Museum of Art.
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Fatma Shanan (b. 1986, Julis) lives and works in Switzerland and Tel Aviv. She
holds a B.Ed. in Art Education from Oranim Academic College. Her work has been
featured in many solo exhibitions, including at MUZA - Eretz Israel Museum,
Artport Gallery TLV, Dittrich & Schlechtriem Gallery in Berlin, and the Tel Aviv
Museum of Art, and in group exhibitions at the Kunsthaus Zurich, the Israel
Museum Jerusalem, Le Musée de la Chasse et de la Nature in Paris, and the Villa
Croce Museum of Contemporary Art in Italy. She has participated in residencies
at the NAIRS foundation in Switzerland, Residency UnLimited in New York, and
Artport Tel Aviv. She is the recipient of the Minister of Culture Award for Visual
Arts, the Ministry of Culture’s Young Artist Prize, and the Haim Shiff Prize for
Figurative-Realist Art.
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Matan Ben Cnaan (b. 1980, Ramat Yishai) lives in Haifa and works in Ramat Yishai.
He holds a B.Ed. from Oranim Academic College and an MFA from the University
of Haifa. His work has been featured in solo shows at the Negev Museum of Art
and the Tel Aviv Museum of Art, and in group exhibitions at the Israel Museum
Jerusalem, Zemack Contemporary Art, Fresh Paint Art Fair Artists’ Greenhouse,
and more. He is the winner of London’s National Portrait Gallery BP Portrait
Award and the Haim Shiff Prize for Figurative-Realist Art.
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Samah Shihadi (b. 1980, Sha’ab) holds a B.Ed. in Art Education from Oranim
Academic College and an MFA from the University of Haifa. Her work has been
featured in solo exhibitions at the Tel Aviv Museum of Art, Tabari Artspace Dubai,
the Wilfrid Israel Museum, and Kulturhaus Villa Strauli in Switzerland, as well as
in group exhibitions worldwide, including at LACMA (Los Angeles County Museum
of Art), the Israel Museum Jerusalem, the Fenix Museum in the Netherlands, and
Haifa Museum of Art. She is the recipient of the Livingstone Project Berlin studio
scholarship, the Ministry of Culture’s Young Artist Prize, the Haim Shiff Prize for
Figurative-Realist Art, the Becky Dekel Award for an Outstanding Woman Artist,
and Mifal HaPayis Council for the Culture and Arts’ exhibition grant.
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Zohar Fraiman (b. 1987, Jerusalem) lives and works in Berlin. She holds an MFA from
UdK — Berlin University of the Arts and studied at the Jerusalem Studio School
(JSS) under Israel Hershberg. Her work has been featured in solo exhibitions in
Germany, France, and Belgium, and in group exhibitions at the Petach Tikva
Museum of Art, Maya Gallery Tel Aviv, the Museum of Fine Arts Leipzig, the
National Gallery Bucharest, Haus am Litzowplatz, and the Miettinen Collection
in Berlin. She is the recipient of the Stiftung Kunstfonds grant and the Elizabeth
Greenshields Foundation grant, and has participated in residencies in Greece,
Spain, and Italy. Her work is held in international collections, including Sammlung
Philara Dusseldorf, the City of Jena Collection, and the Herrmann Collection.
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Maia Zer (b. 1962, Tel Aviv) lives and works in Berlin. She graduated from the
Avni Institute of Art and studied at the Jerusalem Studio School (JSS) under
Israel Hershberg. Her work has been featured in solo exhibitions at the Tel Aviv
Museum of Art, Rothschild Fine Art and Contemporary by Golconda in Tel Aviv,
and The Grass is Greener Gallery in Leipzig, and in group exhibitions at the Tel
Aviv Museum of Art, Zemack Contemporary Art, and Raw Art Gallery. She is a
recipient of the Haim Shiff Prize for Figurative-Realist Art and a residency grant
for the JSS program in Siena, Italy.
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Tali Milstein (b. 1975, Haifa) lives and works in Kfar Yehoshua. She holds a BFA
from Oranim Academic College. Her work has been featured in group exhibitions
across Israel, including at the Ticho House — Israel Museum Jerusalem, the
Negev Museum of Art, Beit Hankin Gallery in Kfar Yehoshua, Fresh Paint Art
Fair Artists’ Greenhouse, Rothschild Fine Art, Be'eri Gallery, Alfred Gallery, Zuzu
Gallery, Contemporary by Golconda, the Art Gallery at Tivon Memorial Center,
and Ramla Station for Contemporary Art.
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Amnon David Ar (b. 1973, Herzliya) lives and works in Berlin. His work has been
featured in numerous solo exhibitions in galleries, museums, and art fairs
across Germany and Israel, including at the Tel Aviv Museum of Art, Ramat Gan
Museum of Israeli Art, and the Jerusalem Artists’ House. He has also participated
in group exhibitions at MEAM (European Museum of Modern Art) in Barcelona,
Haifa Museum of Art, Janco-Dada Museum, and NordArt. He is the recipient of the
Haim Shiff Prize for Figurative-Realist Art and participated in the Cité residency
in Paris. His works are held in public and private collections, including Tel Aviv
Museum of Art Collection, Len Blavatnik Collection, Sebbag Art Collection, Braun
Collection, and Sir Ronald Cohen Collection.

358 yl2e § Ulacl cudye oy § Jams Giuw (Wi 1973) e audlo Ogiol
W09kl Cl J5 st Lgio , i1l (39 WiladT (§ o) lsag s lio Wl > (§ 8,
& duclax> yo)lo Sg tpwadll (§ Ol g, il pall Ole wle) o
65l e il .wjlaygig 1olo oSSL wsio ,(ygiel) lys i, dighinp (9 MEAM Lo
Cité Internationale (9 dol] aolp 9 Jilig ,=8l8)I-eldsdl ol s pl>
Ji @i lgin ,diolsg dole wliito wlcgaso § dlach 03190 . puyb § des Arts
sl degasng ,09lp degaso ,Elus degano sl ) degaso ,0gidl) Lapi

-OagS MUy

MoY7M 170
Tali Milstein

W TIT N
Amnon David Ar
JLERVEIRIRIS ¥

18



MTIavn
Artworks
JlacHl

,2ANIRNT 7RI 7K 1R 11DN1 TTNYT 1NT7 TR TXTM 0 (719N ,1966 .1) "AX 740
ST 11722 TN TTD1VI 12X 711712V YR 2N01 010 TTT0INA TR
TNV D'Y7W1N'1 DATi 117031 T7'wWD10 71M72,17T11i7'712 "1 "19N017 M7

DIWM7 N171X'10 — DM ,D17W10 7RI IXTIN ,TIIINXRT 11X 77 IXTIN TTXI17
IN7X DA, TT'DDY7X ™™ T1' 1D TIINXT 1'w 0N w7V DA T121T . T1V1 0'7e1°
J1'DO07A7 TMINXT DINTI 133710 W D191 0aTa7

Sigal Tsabari (b. 1966, Haifa) lives and works in Rishon LeZion. She studied at the
Avni Institute under Israel Hershberg and teaches at various art institutions
across Israel. Her work has been featured in solo exhibitions at Gordon Gallery,
Contemporary by Golconda, Rothschild Fine Art, and the Jerusalem Print
Workshop, and in group exhibitions at the Tel Aviv Museum of Art, the Israel
Museum Jerusalem, and Traces — Biennale for Drawing in Jerusalem. She is the
recipient of the Haim Shiff Prize for Figurative-Realist Art, the Alima Rita Prize
for Printmaking, and the Minister of Culture Award for Visual Arts.
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Vadim Stepanov (b. 1969, Susuman, USSR) lives and works in Italy. He trained as
an artist in the studio of Leonid Purygin in Moscow. His work has been featured
in numerous solo exhibitions at Litvak Contemporary and Bernard Gallery in Tel
Aviv and the Museum of Russian Art in Ramat Gan, and in group exhibitions in
Israel and worldwide, including at the Jewish Museum Vienna, Albemarle Gallery
London, the Israel Museum Jerusalem, and the Art Gallery at Beit HaGefen Arab-
Jewish Cultural Center in Haifa.
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The artist duo Markus Muntean and
Adi Rosenblum explore the possibility
of establishing an authentic identity
in contemporary consumer society.
Appropriated from fashion and
lifestyle magazines, the figures in
their works are depicted in social
scenes where each remains isolated
and disconnected — together, but
alone. Their works offer a balancing
act between authenticity and artifice,
and between individual expression and
the imitation of experiences marketed
as “youth culture.” Here, the duo places
the group in a forest, illuminated by
resplendent light evocative of the
sublime light of Romantic painting
on the one hand, and the artificial
lighting of a film or commercial set on
the other.

This tension also resonates in the
captions that accompany each painting:
texts that appear profound but are
quickly revealed as simplistic and
vacuous. This quality, which the artists
define as “precise ambiguity,”
heart of their practice and serves as a

lies at the

mechanism for engaging with pathos
and emotional gestures — alongside an
inevitable cynicism. The artists pose a
poignant question: can the pursuit of
meaning through predetermined paths
lead to a real emotional experience, or
is it always doomed to end in a sense of
existential ennui and emptiness?

Muntean/Rosenblum
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Muntean/Rosenblum, Untitled (”Like sleepwalkers, entirely...”), chalk and acrylic on canvas
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SLEEPWALKERS, ENTIRELY WITHOUT WILL, WITHOUT CONSCIOUSNESS, WITHOUT DESIRE, WITHOUT DEFENCE WE COLLECT THE REMNANTS OF THIS WORLD.
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Maya Zack’s life-size drawing brings
us face to face with a female figure
who photographs herself drawing —
or perhaps draws herself in the act
of photographing. The work was first
exhibited in Counterlight at the Tel Aviv
Museum of Art (the third installment
of the artist’s Memory Trilogy),
which unfolds an almost obsessive
exploration of the poetry and life of the
Jewish poet and Holocaust survivor Paul
Celan. The figure of the “researcher-
artist” is a recurring protagonist in
Zack’s works. Acting as an archivist
and scientist of documentation, she
navigates processes of reconstruction
through which she attempts to heal the
fragments of the past.

The doubling of hands in the
drawing exposes the different layers
of representation that compose an
image: the mirrored reflection, the
photograph, the drawing, objective
observation, and personal biographical
introspection — all converging at
the singular point of contact where
pencil meets paper. This establishes
synchronicity between two mechanisms
of documentation — photography
and drawing from photography —
and between the lived action and
its recollection.
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Maya Zack, Description of a Struggle,
pencil on paper
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Ella Amitay Sadovsky, Bargain Reality 2,

oil, acrylic, and fabric collage on canvas
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At first glance, Ella Amitay Sadovsky’s
painting seems to unfold an intimate
domestic scene: a mother and infant
on a sofa are depicted in the sepia
tones of an old photograph, facing a
window that opens onto a spectacular
landscape. A closer look reveals that
the “landscape” is in fact an intricate
collage that mediates the natural world
through stylized patterns designed
for interiors — wallpaper, upholstery,
curtains, and carpets.

This oscillation between an everyday
scene from the family album and an
exotic, uncharted world comprised of
diverse, at times clashing, patterns
is a hallmark of Amitay Sadovsky's
practice. Drawing on her background as
a scientist who specialized in materials
research, she formulates polymers
and transparent pigments to fuse
tapestries, textiles, and paintings into a
unified world, enhancing the illusion of
a seamless, continuous space. Seeking a
foothold, the eye wanders through the
layers and patterns, becoming ensnared
in the thicket — suspended between
depth and flatness, and between
adventures in the wide world and the
strata of memory within the familiar
domestic sphere.
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Nurit David is one of Israel’s foremost
contemporary artists, known for
her distinctive visual language that
weaves together figuration, personal
narrative, diverse cultural influences,
and a profound conceptual-emotional
tension. A Garden Within a Garden
(Three Ages of Man) represents her
1990s transition from the conceptual
“Want of Matter” to figurative painting.
During this period, the familial themes
previously hinted at in her titles and
texts moved center stage in paintings
that unfolded realms of memory and
subdued emotional drama.

The painting brings together three
generations in a moment of change:
her grandfather is seated between his
children shortly before his passing,
while her baby sister floats amidst the
branches of a tree. The torn sofa alludes
to the work’s photographic source and
the collagistic mechanism of memory,
which transports the figures from the
domestic interior to the public garden
at Ramat HaNadiv. The amalgamation
of family album photographs, the
manicured geometry of the European-
style garden, and the citrus tree from
her childhood home in Ness Ziona
conjures a world where the figurative
becomes a poetic mental map.
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Hadas Levi’s paintings are populated
by figures from her immediate social
circles, including friends, family, her
partner, and her children. This painting
is composed of photographs taken at
different beaches and times, which
Levi fuses into a single scene that
never occurred in reality, yet remains
emotionally rooted in it.

The amalgamation of the images
creates a layered portrait of family
and friendship that does not seek
cohesion; instead, it offers a multiplicity
of temporal layers, gazes, and
relationships, just like life itself. In the
foreground, the artist’s friend and her
young daughter are held in an embrace
that conveys intimacy, protection, and
interdependence. The girl’s gestures
exude spontaneity and natural ease in
front of the camera; her mother’s eyes
are hidden behind sunglasses and a
hat, her mouth suspended between
smiling and talking. The boys in the
background are the artist’s sons. Each
one is immersed in a different moment,
a distinct action, and a pace of his own.
The sea and sand serve as a continuous
and almost eternal backdrop for
fleeting moments of life: motherhood,
childhood, body, time, and memory.
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Elena Rotenberg’s artistic language
is native to the digital age. She uses
an airbrush and soft pastels to form
blurry scenes that look out of focus
the closer we are to them, evocative of
the low-resolution, pixelated aesthetics
of 1990s 3D computer games. This
ambiguity between tangible reality
and digital rendering introduces
questions about the creation of the
painted image versus the construction
of the digital one.

The painting echoes landscapes in
late Mediaeval and early Renaissance
paintings — a period that serves as
a constant source of inspiration for
Rotenberg. At the same time, the
nondescript, almost featureless
landscape brings to mind early
3D digital modeling. Separated by
centuries, these two historical poles
share a similar approach to representing
a place as an abstract concept rather
than through direct observation.
Without a stable point of reference, the
scale remains unknown, thwarting any
attempt to orient ourselves. Are these
rocks an archaeological site, an ancient
ritual configuration, or a random
cluster of stones? Ultimately, it seems
that the meaning of the landscape is
not intrinsic but rather shaped by the
stories we weave.
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In her paintings, Inge Preis Kantor
orchestrates human scenes of a surreal-
fantastic nature, drawing inspiration
from the Northern European painting
tradition. This painting belongs to a
body of work she created after the birth
of her son, in which she applied her
meticulous style to the landscapes of
the wild West — a return to childhood
games she and her brothers used to
play in Europe, influenced by popular
American television series. This “double
distancing” enables her to touch on
personal themes while addressing
gender roles and the reality of
female pioneers in a chauvinistic and
hostile world.

The female figure is depicted in a
horse costume typically intended for
two. Here, however, she is portrayed
alone, dragging the costume’s
hindquarters across a barren, rocky
terrain. A bridle, muzzling her, is
attached to reins held by an invisible
hand, her eyes wide with distress.
Instead of the absolute freedom
associated with the American frontier
and Preis Kantor’s childhood memories,
the figure seems to be practicing the
act of being reined in, a submission to
the rules as a survival imperative under
new conditions of existence.
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Inge Pries Kantor, Trockeniibung,
oil and tempera on cotton
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Shir Moran, Girl and Her Dog, markers, pencils, and nail polish on paper
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A floral pattern fills the composition of
Shir Moran’s painting, with a saccharine
aesthetic that oscillates between the
feminine and the childish, the seductive
and the naive. This ambiguity, typical of
the artist’s works, is amplified by her
use of “girly” materials, such as markers
and nail polish. The paintings are often
characterized by busy, clashing patterns
that create flat, dense spaces marked
by horror vacui — the fear of empty
space. The young women who inhabit
them are partially or fully assimilated
into the patterns, as if employing
a chameleon-like camouflage
mechanism. The fluidity between figure
and background, and between the
animal, floral, and inanimate worlds,
creates a sense of an unstable identity
with permeable boundaries.

Here, the pattern covers the figure
almost entirely, revealing only the hair,
hands, and eyes of the artist who is
holding her dog. It is at once delicate
and overwhelming - like a dreamy
haze that evokes a sense of floating.
The magnification of this graphic-
decorative language, reminiscent of
notebook scribbles or a coloring book,
creates an almost physical encounter
that envelops the viewer, pulling them
into an infinite field.
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In his paintings, Matan Ben Chaan
stages scenes of cinematic tension,
through which he explores complex
moral situations and interpersonal
relationships. The artist draws
inspiration from biblical stories,
translating them into quotidian
aesthetics grounded in contemporary
local reality. This painting, which won
the BP Portrait Award at London’s
National Portrait Gallery, is based on
the story of Jephthah’s daughter. Before
going to war, Jephthah the Gileadite
vowed that if he returned victorious, he
would sacrifice the first living creature
that came out of his home to greet him.
The painting focuses on the realization
that victory came at the ultimate cost:
his daughter.

The scene is static and restrained,
devoid of overt emotional gestures.
The drama seems to converge into
the contrast between the harsh
light that reflects off the gravel
and the intertwining shadows cast
by the trees. The young girl looks
unwaveringly at the viewer, her
hand resting on the shoulder of her
father. Squinting in the sunlight, he
grips the collar of a large dog, like a
hint of impending violence. This is a
moment of acceptance, where the die
has already been cast — a moment of
no return.
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oil on wooden panel
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Samah Shihadi, Between Life and Death,
charcoal on paper
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Samah Shihadi’s delicate drawings,
which originate in the biographical and
the concrete, transcend everyday reality
with spellbinding scenes. Intertwining
a hyper-realistic technique with
symbolic and magical imagery allows
her to express a nuanced critique of
the circles of belonging within which
she operates. As a Palestinian artist,
Shihadi explores intergenerational
memory, loss, and displacement in her
work, while asserting a feminist position
within patriarchal Arab society — without
turning her back on her heritage.

Between Life and Death is a self-
portrait that shows the artist wrapped
in white cloth, suggestive of either a
purification ritual or a shroud. At the
center of the composition, she holds
a cow’s skull in line with her womb,
creating a visual parallel between the
symbol of death and the imagery of life
and fertility. The meticulous drawing, in
poignant black-and-white, offers a quiet
critique of the attitude towards the
female body in traditional Arab society,
which reduces it to its reproductive
role, while women who are unable to
bear children are often condemned to
a symbolic “social death.”
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Michael Argov’s oeuvre consists
of several creative chapters, each
defined by a distinct style and mode
of expression. These periods echo
the trends and developments of 20"-
century art, but no less significantly,
they reflect Argov’s willingness
to pursue a path of change and
experimentation rather than adhering
to a signature personal language.
His work was figurative-modernist
until the mid-1950s when, following
his return to Israel after a formative
sojourn in Paris, he formulated a new
abstract style influenced by the French
Art Informel.

Despite these shifts and multiplicity,
we can still distill an “Argovian”
essence that comes across in his
fascination with texture within the
flat and two-dimensional world of
painting, a restrained color palette,
and the abstraction of everyday
subject matter. This painting of an Arab
village represents Argov’s transition
from figurative to abstract language.
Here, the two men, the donkey, and
village houses are translated into
a composition of color and form,
eschewing any attempt at the illusion
of depth. The Mediterranean light is
expressed through a range of “dirty”
whites, earthy tones, and the light blue
typical of local architecture.
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In Fatma Shanan’s works, the carpet
functions as a concrete and symbolic
element that carries cultural and
biographical meanings, and no less
than that — as a space of action in
which she challenges conventions
and examines questions of identity.
It originates in the cultural space in
which Shanan grew up, as a Druze
woman born and working in Israel. In
an action that precedes the painting,
which the artist defines as a kind of
"personal performance,” she pulls the
carpet out of its natural context and
spreads it in different spaces alongside
a female figure, often her own.

In the scenes she poses, the female
body is autonomous, active, and
present, subverting the stereotypical
parallel between ornamental carpets,
women, and the Orient as passive
subjects of the male and Western
gaze. In the process of painting,
the carpet is transformed from a
restrictive territory into a space of
artistic freedom, in which the artist
performs abstraction, deconstruction,
and formalist acts that correspond with
the history of Modern painting. In this
painting, the carpet stands out in its
pictorial and colorful richness against
an empty monochromatic space,
while the artist’s figure leans over it -
perhaps contemplating her handiwork,
perhaps praying.
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Fatma Shanan, Self-Portrait and a Carpet 3, oil on canvas
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Tali Milstein, I'm Not Sure About It Yet, oil on canvas
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In her work, Tali Milstein focuses on
points of physical and psychological
vulnerability, directing her gaze at
times to her own body and at other
times toward her close circle of friends
and acquaintances. In this painting,
the artist portrays a domestic interior
whose boundaries are identical to
the border of the canvas, bringing us
into this intimate scene. The painting
is based on a series of frames she
photographed during the COVID-19
lockdowns. The couple is depicted
in a moment that embodies the
exhaustion at the end of a turbulent
day in a crumbling relationship, both
sitting at a modest kitchen table
without any physical or eye contact.
The sensitive painting, which does not
offer any dramatic catharsis, seems to
capture the emotional detachment and
distance between the two. The cat looks
directly at the viewers, a silent witness
to the disintegration of the family unit,
as though confirming our presence
within this stifling, charged space.
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In his work, Amnon David Ar examines
contemporary reality through a
realistic painting style rooted in
traditional techniques, weaving a
dialogue between the present and the
old Masters. Here, the young couple
and the enigmatic collection of objects
that surround them echo the works of
Vermeer and Georges de La Tour. The
man glances towards us, his hands
resting on the shoulders of a woman
seated with her back to him, her eyes
gazing beyond the boundaries of the
canvas. What is the riddle?

Iconic design objects ground
the painting in a specific moment
and socioeconomic context. This is
a carefully curated eclecticism in
which an Afghan rug that looks as if
it were plucked from Dutch still life
paintings meets Eero Aarnio’s Pastil
Chair — an icon of Space Age design.
The reflection of the window in the
chair’s glossy surface is almost a direct
quote of Vanitas paintings. A 1920s
advertising poster with a mischievous
boy holding a paintbrush represents
the artist himself, an absent-present
witness to the intimate scene. While
the conversation has fallen silent, the
painting is imbued with a sense of
fleeting movement within an entire
cosmos of textures and materiality.
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Zohar Fraiman, Orangen Kisekuchen,

oil on canvas
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Zohar Fraiman looks at the formulation
and performance of identity in the age
of social media and digital platforms.
In her paintings, young women — an
inescapable smartphone glued to
their hands — are split and duplicated
in a contemporary take on Cubism, part
digital filter, part superimposition of
drafts and quotes from numerous
sources. Representations of women
from popular culture and art history
often infiltrate the portraits like
conjured apparitions — in this instance,
referencing Balthus and Caravaggio.

Fraiman depicts the young woman
deferring the first bite of her dessert
to pose for a “selfie,” with multiplied
mouths, hands, and eyes that are fixed
upon her own likeness rather than the
cake. The impeccable styling and color
coordination between the flowers,
nail polish, clothing, and cake disclose
the shift from an authentic moment
of indulgence to a life experienced
through screens. The cake itself is
sidelined, and the pursuit of the perfect
frame while performing the act of
eating for the smartphone is where the
story starts to take shape — reflecting
the digital habits of our time.
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Maia Zer, Orchard, oil on linen
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The plant world is a central theme
in Maia Zer’'s works, which are
based on naturalistic observation
and a humanistic worldview. Two
complementary approaches can
be identified in her body of work:
a description of nature planted in
a place (i.e., “landscape painting”)
alongside an examination of items
that were removed from their natural
environment and grouped together
into an almost botanical-scientific
description.

The painting Orchard merges
these two approaches. Despite its
dimensions, it is a landscape devoid
of monumentality that opens up a
path for an intimate walk through an
idyllic piece of nature. Zer’s orchard
brings together icons of the nature of
the Land of Israel: the Seven Species,
along with citrus trees, anemones,
hoopoe and wagtail. What seems like a
concrete site is in fact a collection that
distills local nature into its symbols
and depicts a piece of landscape
metonymic to the place. However,
the painting is not metaphorical,
and Zer is careful to distance herself
from religious, didactic, political,
or cynical associations. For her, the
identity of a place involves a very
personal experience and an immediate
connection of emotion and beauty,
which she defines as a “love poem
to nature.”
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Sigal Tsabari
Syl J g

Sigal Tsabari sets a serene scene of a
girl playing the guitar, surrounded by
blossoming fruit trees and birds, on
the balcony of a local apartment. This
juxtaposition underscores the contrast
between an inner world of beauty and
an external reality of peeling walls and
dreary apartment buildings, to which
the girl turns her back. Engrossed in her
music, the girl — the artist’s daughter —
echoes a long lineage of young women
playing stringed instruments in the
history of art, from Vermeer and Frans
Hals to Manet and Matisse. As another
link in a visual art tradition that tries
to capture the intangible art of music,
Tsabari gives visual expression to the
waltz suggested in the painting’s title
through the rhythms and harmonies of
light and color.

The painting blends together central
themes in Tsabari’s work: motherhood,
femininity, and nature. The plants
in her paintings are mostly outdoor
species she cultivates herself, not in
the ground but in pots and buckets
in her apartment (much like the ones
depicted here). This choice introduces
questions about feminine labor, crafts,
and territories, about the circle of life,
and the tension between the sheltering
domestic space and the wildness
of nature.
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Vadim Stepanov, Untitled, oil on canvas

33.5x43.5 / 1990

Vadim Stepanov’s works invite the
viewer to enter a surreal, nightmarish
world. bemons and monsters, wild
animals, insects in the process of
transformation, human figures
and angels fill gloomy apocalyptic
landscapes, echoing his childhood in a
remote region of Siberia. The enigmatic
scenes are full of violence, sexuality,
mystery, and anarchic perversion, as if
taken from muystical visions, a play, or
fairy tales whose meaning and origin
remain unknown.

In a meticulous painting style,
Stepanov builds the work layer upon
layer, where dynamic events lead
the viewer’s eye across the surface,
resisting the illusion of depth. The
works combine his many sources of
inspiration without hierarchy: from
Russian icon paintings to comics,
from Hieronymus Bosch and ancient
mythologies, to the artist Leonid
Purygin (under whom he studied),
Chagall, Kafka, and Russian folklore.
Stepanov treats the works as complete
objects and crafts the wooden panels,
frames, triptychs, and sculptures
himself. The relationship between the
sculptures, which are reminiscent of
cult figurines and naive art, and the
intricate paintings, sharpens the sense
of the world he creates, a world whose
characters are the heroes.
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Vadim Stepanov, Faust, the First Meeting, oil on canvas
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120x110 / 2014

Y YY 1N ,NIMmd RYY 111000 D¥TR]
Vadim Stepanov, Untitled, oil on wooden panel

120.5x120.5 / 1999
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Vadim Stepanov, Untitled, oil on
wooden panel
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Vadim Stepanov, Untitled, oil on
wooden panel
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Vadim Stepanov, Untitled, oil on
wooden panel
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Vadim Stepanov, Untitled, oil on canvas

56x65 / 1990
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Vadim Stepanov, Untitled, oil on canvas

33.5x43.5 / 1990

Vadim Stepanov’s works invite the
viewer to enter a surreal, nightmarish
world. bemons and monsters, wild
animals, insects in the process of
transformation, human figures
and angels fill gloomy apocalyptic
landscapes, echoing his childhood in a
remote region of Siberia. The enigmatic
scenes are full of violence, sexuality,
mystery, and anarchic perversion, as if
taken from mystical visions, a play, or
fairy tales whose meaning and origin
remain unknown.

In a meticulous painting style,
Stepanov builds the work layer upon
layer, where dynamic events lead
the viewer’s eye across the surface,
resisting the illusion of depth. The
works combine his many sources of
inspiration without hierarchy: from
Russian icon paintings to comics,
from Hieronymus Bosch and ancient
mythologies, to the artist Leonid
Purygin (under whom he studied),
Chagall, Kafka, and Russian folklore.
Stepanov treats the works as complete
objects and crafts the wooden panels,
frames, triptychs, and sculptures
himself. The relationship between the
sculptures, which are reminiscent of
cult figurines and naive art, and the
intricate paintings, sharpens the sense
of the world he creates, a world whose
characters are the heroes.
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